This saxophone was born in Czechoslovakia and it is a present from the Kohlert manufacturers to the Breyer brothers, a couple of men who were into music in Germany during the first half of the 20th century. The brothers happened to be as well friends of Kohlert. For obvious reasons, these brothers emigrated from Germany in 1930 and settled in Argentina where they founded a publishing house of music sheets associated with tango. In fact, they are the legal owners of the classic tango song “La Cumparsita”. I still don’t know why they lost possession of the saxophone even though I can try a hypothesis: they were into composing rather than playing and this related them more to the piano than to the winds.–so much is that that they set up a music shop specialised in pianofortes. That’s why I believe they must have kept the saxophone as a nice souvenir of their prestigious manufacturer-friend who took the trouble to dedicate it to them with his engraving in the bell of the saxophone. I then suppose that they must have lent it and they lost track of it since it was 50 years since it had been in the place where I found it that is to say, since the times when the brothers lived, and why would they sell it? Selling it was not a convincing idea taking into account their economical situation (they were well off) and the importance of the object. The thing is that here, just like in Germany, there were problems with authoritarian governments. In some way or other, the saxophone didn’t return to its owners’ hands and happened to get to a military institution; from there on, it travelled with the person in charge of playing it towards the area of the Northern Island of Buenos Aires. This person happens to live not far from my house and one afternoon, a friend of mine who know about the existence of the saxophone and I visited him (believing of course it was junk). He then told us he kept it in a shed on the island, and he had abandoned it from the moment an accident prevented him from keeping on playing it. (This was in 1955!). When we got to the shed, the saxophone was covered in dust and fallen dead leaves (which kept the saxophone in perfect conditions as you can see in the pictures). Not only did it have no bumps, but it had also no scratches at all. It was complete and in harmony after resting for 50 years.

As far as I am concerned, the saxophone must have been made before 1925 or in that same year due to the fact that the year coincides with some of the last trips of the Breyer brothers to Czechoslovakia. This date would as well imply the differences it presents with the first models in series and the later (from 1926). I relieve it very probable that the manufactures had started to change the model to make a special one for his German friends. If you pay attention, this instrument is not similar to any other and I believe it genuine to think it highlights the innovation we find in the saxophones of the 26 comparing it to the previous ones. It’s like something in between. Do you believe this to be possible?
In the same way its history is amazing, it is in very good conditions: it looks new, its colour is beautiful and its sound couldn’t be better. 

The purpose of this letter is to meet your authorised opinion about this issue to check my investigation is true, as I believe it to be, especially with he manufacturing year and the differences with the other models (the mechanism, G & Eb additional, the protection, etc., etc.); I would also like to know its estimate value since my passion for the winds has to do with a Latin-American autochthon flute and at this point I wonder: What am I doing with such a saxophone? I would like that somebody who could  recognise its value truly (not the economic one but its originality instead)  would get it since I am happy enough with having been part of its journey this unique instrument has travelled (which will always keep me tied to it)  I prefer, instead, to sell it to  somebody who could do with it. 
Thank you so much,

Regards,

Gastón Begnes.
