J. Calhoun �User ID: 8026483 Jan 5th 2:05 PM�The letters are confusing, but this seems t be what they did. ��For the older horns, it appears they were labeled with what they were: i.e., A = Alto, T = Tenor, etc. ��At some point they appear to have changed to the key they were in: i.e., E = Eb, B = Bb (tenor as opposed to C melody), etc. ��This is stranger in that I have an alto from '46 that is labeled "E" (like the later scheme), a baritone from '47 that is labeled "B" (like the earlier scheme) and a tenor from '49 that is labeled "B" (like the later scheme). But the baritone is very close in keywork design to the '20's Chu horns, much more so than the alto or tenor. So maybe the assembly area for baris continued to follow the older scheme after the alto/tenor areas had changed over. In fact I would not be surprised to find out that altos and tenors were assembled in the newer more modern plant whereas baris, sopranos, and oddballs were assembled in some kind of "special product" area due to their much lower production volumes. I wish we had access to someone from the old Conn factory to comment on this kind of thing. OnyxSax �User ID: 0317884 Jan 5th 10:21 PM�I wish the current people at Conn had access to someone from the old Conn factory to show them how a saxophone is supposed to be made...and not the student model junk they're selling now. Frank D �User ID: 1314254 Jan 6th 10:09 AM�J. Calhoun, thanks for the insight. My 10M is also a 1949, I'm going to double check it tonight, I'm not sure now if it bears a T or a B. ��Perhaps Margaret Downey-Banks, the Conn historian, may have some thoughts on this. I'll see if I can get onto her website and pose the question. Diane �User ID: 8715613 Jan 6th 10:27 AM�Franz, our 6M is a 353xxx, right after yours, similar - no microtuner or RTH. It too says E. Brenton �User ID: 8987493 Jan 6th 5:30 PM�Anyone out there have a 6M or 10M much later than S/N 315xxx that still has the 'A' or 'T' above the Serial Number ? Secondly, any 6M or 10M with an 'X' prefix to the Serial Number ? (I've seen one - eBay #224936758). God bless Mike C. �User ID: 6904323 Jan 8th 5:51 AM�I have a 316xxx Conn 10m that has a B above the ser #.I saw that 10M on ebay and sent the seller an email ,he didn't know the reason for the x.I sent out several emails to get an answer because I was going to bid on that horn. My 316xxx is killer but I felt a little skeptical on the x. That horn went for 1000 dollars which was a great deal if it plays like mine and the condition looked great.I kinda kicked myself after I saw it only went for 1000 but in my head I thought x was the Conn reject stamp.Only kidding, who knows? Frank D �User ID: 7664193 Jan 8th 9:58 AM�I just checked my 10M, it's 336XXX and has a B above the SN, not a T as I originally thought. Also left email for M Downie Banks, but no reply as yet. Paul �User ID: 2031664 Jan 8th 10:20 AM�Is this my email buddy Frank D? Frank, write Steve at Saxgourmet, he may know what, if anything , these marking mean. Tyrell Oven-Baby #9 �User ID: 9997253 Jan 9th 8:19 PM�I've only seen X after the s/n on Conns, never before the s/n. No idea what it meant. ��While we're at it, does anyone know why some Conns have A after the s/n? They are all altos, and all from the early to mid 30s. bill kasper �User ID: 1293074 Jan 10th 1:13 AM�i've a suspicion that the a after some of the early 6m serial numbers is a reference to the new york neck (underslung with NO tuner). ��but only a suspicion. the one i saw in person with the ny neck had an a after the sn; i've seen two pictured on ebay with ny necks and an a. but that's not a large sample set, and i may have missed an a marked on a horn with the standard neck. Frank D �User ID: 1314254 Jan 10th 3:58 PM�Yeah Paul, it's me. I know Steve prowls this forum, figured he'd chime in if he had the scoop. Tyrell Oven-Baby #9 �User ID: 9997253 Jan 12th 9:18 PM�:i've a suspicion that the a after some of the �:early 6m serial numbers is a reference to the new :york neck (underslung with NO tuner). ��Nope...it's seen on 6Ms with any neck type in the 250s-270s, but not on all. Also on 26Ms in the 260s-270s, but again not on all. ��"A" must stand for some taper or other design feature that was NOT visible, and so had to be denoted by a marking. �K of K's �User ID: 1007814 Jan 13th 0:20 AM�It was a friend of mine who sold that "X" 10M. It �definitely was not a reject--played great down to �where it needed pads. I've seen that X before but �it's a dim memory--a 10M I checked out 20 years ago or something like that. Maybe it means "experimental" though that horn looked like a completely normal 316K 10M with no bizarre features. Frank D �User ID: 1314254 Jan 13th 5:28 PM�confirming TOB9's post - my 6M has the NY neck, and no letters after the S/N. J. Calhoun �User ID: 8026483 Jan 14th 10:52 AM�I also have a tenor approx 310,000 with "X" prefix to the serial number. It appears completely stock. Maybe these were made on a new assembly line before it was fully proved out, or a new piece of equipment, or something similar. 








OnyxSax �User ID: 0317884 Jan 19th 11:00 PM�When did the Conns from the 1920s time period acquire the "Chu Berry" moniker? From what I have read on Chu Berry, he didn't make his mark on the music scene until the thirties, after Conn had stopped making the B and Bb on opposite sides of the bell, the mark of a Chu Berry horn. Furthermore, Chu Berry was a tenor player. A Chu Berry Baritone (or alto, or soprano) really is a misnomer. ��I think it is an appropriate tribute to Chu Berry that these horns which he championed are now named for him. Otherwise, he and his work probably would have been lost to all except the most scholarly of jazz listeners. But, it makes you wonder if fifty years from now Mark VIs will be referred to as "Sanborn Selmers"...or even "Kenny G Selmers". Diane �User ID: 9056633 Jan 20th 6:38 AM�Thank you. �My husband calls me "the Chu Berry Police" because I get cranky about sellers calling any old Conn a "Chu." �I even saw an ebay seller associate a Winston soprano with Kenny G - can you imagine? At least Sanborn and Kenny G. have Selmers... OnyxSax �User ID: 0317884 Jan 20th 7:37 AM�Unfortunately, Kenny G is inextricably associated with sopranos. When I tell a layman that I play soprano sax, I get a blank stare. When I tell them that's what Kenny G plays, they understand, or come back with a line like "Gee, I thought they were playing a golden clarinet" ��...and yes, you'd have to call the Chu Berry Police on me, too. That's how I refer to my 1927 Conn Baritone Sax. I guess it's actually a 12M. I saw someone on eBay advertising one of the same vintage as a "pre-12M". I told them it was a Chu. I guess that makes me guilty of aiding and abetting as well! Tyrell Oven-Baby #9 �User ID: 9997253 Jan 20th 10:17 AM�I would just as soon the old Conns were associated with Mr. Berry than with scholarly pedantics. Some overly serious players get awfully worked up over a mere name. (Present company, of course, excepted.) saxpics �User ID: 0178794 Jan 20th 12:38 PM�TOB#9 and folks -- ��It's not really getting worked up about a name, but when something is advertised as one thing and ends up as another, wouldn't you be a little peeved? ��Anyhow, the first series of Conns (which I've seen that the "official" model name is "Wonder") is significantly different form the second series (the "New Wonder ["Chu"]) which are different from the 6m (etc.) Major difference: some of the original Conns and most newer ones don't have rolled tone holes. ��I don't know about you, but if I wanted a horn with rolled tone holes and I bid on a horn at eBay that was called a "Chu Berry" and got a 1905 Conn with straight tone holes, I'd be annoyed. ��TTFN �PJT ��The Vintage Saxophone Gallery �http://members.xoom.com/saxgallery/conn.htm bill kasper �User ID: 2184934 Jan 20th 5:43 PM�well, i'd mostly be annoyed at myself for not discussing the features of the horn with the seller. just going by someone's idea of a model name often taken from other auction items is quite risky. even if there is no picture you can ask the questions that will give you your information. hell, you know that saxpics...your conn gallery is great; all anyone has to do is look at it and then ask the seller...*s* ��no matter what the seller says (and i have experience on both ends), the buyer is responsible for asking the questions the seller does not disclose. if the seller is honest (god, please let us all be honest) s/he'll disclose as much as s/he can describe. then it's up to the buyer. ��especially on ebay. ��cheers! Diane �User ID: 9056633 Jan 20th 9:20 PM�"Chus" apply to certain characteristics and serial numbers. (OnyxSax, I feel like your '27 bari is in the right neighborhood.) However, there were transitional times with pre-Chus and Chus, so horns made 1924-1925 can be harder to pin down. ��I can't tell you how many ebay sellers, when you question/correct them on their descriptions, respond in a hostile manner (if you don't like it don't bid, or as an ebay woodwind specialist told me, who knows about these serial number things anyway...)Most that I have communicated with do not revise their description, even if it's wrong. ��My Chu cost almost twice as much as my pre-Chu- (and both were described and priced fairly.) Profit provides the motivation to fudge the details; call it a Chu, you make twice as much. ��Old Conns are wonderful; thank you OnxySax for praising a great player of a great horn. ��Brenton �User ID: 8987493 Jan 20th 9:52 PM�I have read that Mr 'Chu' Berry's Tenor had the 'fingernail file' cross-hatched G# Key, which the 'Wonder' Model ('pre-Chu') didn't. (Both models had rolled tone-holes, and the B & Bb holes on opposite sides of the bell). So, if a Sax is before S/N ~ 150xxx WITHOUT cross-hatch G# Key, it should never be referred to as a 'Chu'. Can anyone else help advise the earliest Serial Number that the 'fingernail file' G# Key appeared (or conversely, the latest S/N without) ? God bless bill kasper �User ID: 1293074 Jan 20th 11:56 PM�ok, here's the scoop i've gotten from certain authors of celebrated saxophone books (whose names shall remain hidden): ��what we call the "chu" started with about M143xxx, had the fingernail file g#, and certain other minor changes in the keywork, including a longer high Eb (left hand) key. ��pre "chu" models did not have the M in front of the serial number, had a spoon-shaped high Eb, and had a smooth bar for a g# key. ��the chu altos ended roughly M245xxx, when they transitioned to the 6Ms (losing the cross-hatch, changing the shape of the lh palm keys, having left-side bell keys, a rh f# bar rather than teardrop, and the triangular lh table). the tenors stayed split-bell keyed until about M263xxx, when they became the 10Ms. (Note: conn called both of these horns by their 6M/10M designation when they were still "New Wonder" models.) ��curved high-E touches came out with the transitional models, though i have seen altos as low as M238xxx and tenors as low as M250xxx with them. other keywork varied during the transitional periods. ��baris i know little about, except that they went to right-side bell keys fairly early, about M230xxx. ��certain people will no doubt correct and refine the above, but this is the basics. hope this helps. ��(and a note to diane: why do you question their descriptions? i never even keep their descriptions in mind, except as a device; i ask the questions i want to of the horn, and if they don't answer to my satisfaction, i don't bid...a very easy choice. if they don't revise their description, that's their integrity compromised, and other buyers to beware of. but i don't like dealing with people of low integrity, so that's easy for me.) ��cheers! Diane �User ID: 9056633 Jan 21st 7:10 AM�Bill, thanks for sharing your knowledge - you have helped many people buy a "Chu" horn. �I too, know how to ask the right questions a good part of the time. You are right also, I just don't bid if sellers lie, fabricate, dissemble, or don't know what they're talking about. �I figure most people who converse here have some knowledge - but everyone starts out new sometime, or ignorant of something. We all help one another here. �There are very limited consumer protections on the internet. I just follow the Golden Rule. J. Calhoun �User ID: 8026483 Jan 21st 8:37 AM�Regarding baritones - �It appears that Conn kept much of the older keywork on baris long after changing for tenor and alto. On my 1948 12M (310,000 or so), I have the cross-hatched G# key and the characteristic "Chu" type left hand key layout. The bell keys are right side, but they are put there by having a linkage rather than by direct action as on a Selmer. The opposed bell keys horns have one direct action and one linkage. ��My alt. F# is a teardrop shape rather than a bar. ��I guess that tooling up for new bari keys was just too expensive given smaller volumes. ��I think I remember seeing a couple of baris even later than mine (i.e., nickel plated keywork, no "lady" engraving) that still had the exact same keywork. redneill �User ID: 0610144 Jan 21st 2:34 PM�was just reading a history book of sorts "Sax and Brass" and they mentioned in book that the "Chu" models was a designation by musicians and not the Conn company itself and it implied that "Chu" models had to do with the "big bore" models. Therefore the name could be applied also to altos and baris that came with this "big bore." Apparently they came out before Mr. Berry became famous for his big sound. Gary C �User ID: 2136174 Jan 23rd 4:35 PM�What would be a fair price for an excellent condition silver plated Chu tenor these days? bill kasper �User ID: 1293074 Jan 23rd 7:16 PM�to sell or to offer? if you're offering, i'd say start at $1000 and work your way up. if you're selling, i'd say start at $1800 and work your way down. ��it all depends on how it plays, though. pretty dogs aren't worth as much as ugly singers... ��b Gary �User ID: 9746563 Jan 26th 3:25 PM�I was loaned a silver "Chu" that a local shop has for sale. ��Very nice plating, new pads, rolled tone holes, plays better than my 20's King. Sounds great. I've get to keep it until Friday. They're asking $1300. ��Here's the punch line. SN#85xxx. Its not a Chu at all...would it be a "Wonder"? Is $1300 too much for one of those? Gary �User ID: 9746563 Jan 26th 3:27 PM�I was loaned a silver "Chu" that a local shop has for sale. ��Very nice plating, new pads, rolled tone holes, plays better than my 20's King. Sounds great. I've get to keep it until Friday. They're asking $1300. ��Here's the punch line. SN#85xxx. Its not a Chu at all...would it be a "Wonder"? Is $1300 too much for one of those? It does play nice :-) bill kasper �User ID: 2184934 Jan 26th 3:50 PM�i've seen these go for as high as $900 and as low as $600 on ebay. the real question is, can you get a tenor that makes you happier for $1300? ��by way of comparison, gayle at www.vintagesax.com has a 72xxx new wonder tenor for sale in silverplate at $1200 with "good pads". and both she and charles fail have chu tenors for $1200 or less in lacquer. i think the fail chu is 216xxx for $1000, and it comes with new pads. ��ahhh chu (gesundheit)! ��bill OnyxSax �User ID: 0317884 Jan 27th 0:19 AM�I just saw an acquaintance of mine with a beautiful 230xxx Chu Tenor. Silver plate with a gold bell. He went to Bob Ackerman and traded his beat up Mark VI for the Chu even up. He liked the Conn so much he traded his VI alto for another, but he got cash in his pocket on that deal. ��I'm looking for a Chu tenor, too, but I don't have that kind of bread, nor am I willing to part with my Mark VI, to get one in mint condition. ��I've been trying to get a "rough" one on eBay, but I've been getting my butt handed to me out there. Either I have no concept of the value of these Conns, or people are paying way too much money for a lot of them. I can't justify putting out the kind of money that's being thrown around on a rough horn that I can't even inspect in person. ��So, my search continues. I'm not picky about appearances. As long as the horn is all there, my repairman can take care of the rest. Diane �User ID: 9056633 Jan 27th 6:52 AM�Ditto - and it is equally difficult for sopranos. Folks want over $1000 for Conn sopranos, and their response to intonation questions is, "it's good." �Onyxsax, if you'll email me at sgelband@worldnet.att.net, I could try to connect you with an email friend who collects Conns - he might be able to help you. Bo �User ID: 9495963 Jan 29th 11:41 AM�To Bill Kasper, ��Re.: Serial numbers on Chu Berry´s. �I have recently purchased a Conn with the serial no. 143.xxx, it certainly has the M in front of the number, but not the cross hatched #G key, so that must be a New Wonder. I would guess that the first Conn Chu Berry´s are made around serial no. 144.xxx. But the M as pre-fix must have been used before the Chu Berry era. ��Regards �Bo 








Bo �User ID: 9495963 Jan 29th 11:41 AM�To Bill Kasper, ��Re.: Serial numbers on Chu Berry´s. �I have recently purchased a Conn with the serial no. 143.xxx, it certainly has the M in front of the number, but not the cross hatched #G key, so that must be a New Wonder. I would guess that the first Conn Chu Berry´s are made around serial no. 144.xxx. But the M as pre-fix must have been used before the Chu Berry era. ��Regards �Bo ��K of K's �User ID: 1007814 Jan 29th 11:48 AM�This "Chu" designation is of recent origin. Used �to call these "Big Bells" to differentiate them from the 10M's. ��The small spoon-shaped Eb palm key continues into �the early Chu's. The long Eb does not appear until 178xxx or so. bill kasper �User ID: 1293074 Jan 29th 4:10 PM�well, bo, it sounds like yours is right on the cutoff. conn transitioned features, so whatever began them marking it with an M is on your horn, though you lack the knurled g# key (do you have the long Eb?). they didn't just "start" makin@#$#@$^START:25 �To Bill Kasper, ��Hi Bill, �My Conn has the spoon shaped Eb key, not the long type. It must be a "New Wonder" before they were called "Chu Berry" and had the key work altered to the long Eb kwey, and the finger-nail #G key. ��Regards �Bo 





The name of the horn was "Constellation" and it was my first horn purchased in 1956 after I returned from Korea. The key action felt like it was dipped in WD 40, it was that easy. I took it to New Orleans to play in the army band and got a teacher off post, a Schillinger graduate (now Berklee). He hated it because it did'nt sound like �his Selmer so I traded it in. Dumb. remialto �User ID: 0603144 Dec 30th 1:33 PM�I just purchased a very old looking Conn alto with a cool looking black & red case for $450, completely repadded. Its serial number is 5178. It doesn't look like any numbers or letters are faded out. My repairman is guessing late 60's early 70's, but the number isn't in the book. I guess we both have ghost serial numbers. remialto Dec 30th 6:19 PM�....and mine is also a shooting star. K of K's �User ID: 1007814 Dec 30th 8:00 PM�Hey Red ��That was a 28M Connstellation. That's a rare �pro model from the early fifties, Conn's last �attempt at a new pro model. It had advanced �geometry on the stacks with low posts and long �levers which gave it that WD40 feel. I had one �and am looking for another--they're around if you �look hard. Great horns! ��and Diane ��That '52 6M is plenty vintage. I have a '55 which �I find equal to, though different than my '31. saxpics Dec 31st 10:42 PM�Oooooh!!! K of K's: one of the kewlest Conns that I've posted recently on my 'site was, in fact, a 50's model 28M. Funky plastic keyguard and everything. If you've got any further info on this horn, drop me a line. ��Let's throw in some other stuff: �The Connstellation horns we're talking about on this thread (16/18M) have some redeeming features. I had a friend that had one of these tenors and with the same mouthpiece, it was hard to distinguish from a 10M. But, a few years later, I had a chance to buy one cheap. I tried it. Ewww. (I also seem to think that these horns have straight tone holes) Moral: ALWAYS play the horn before you buy it. ��TTFN! ��saxpics@hotmail.com �The Vintage Saxophone Gallery - The Conn Page �http://members.xoom.com/saxgallery/conn.htm �New and updated for Y2K! 








Jack W. �User ID: 0366544 Feb 18th 9:23 PM�I am trying to become "serial number literate". About when (year and/or serial number) did Buescher switch over from the True-Tone to the Aristocrat? What about Conn with the New Wonders and M-series? And by the way, do I have it right that New Wonder = Chu Berry? ��Thanks, now I'll be able to follow this thread! :) Bootman �User ID: 2080414 Feb 19th 0:15 AM�Jack, �With the Bueschers, the differences are small but marked. But the easiest way to tell is that the Aristocrats have aristocrat engraved ont the bell and the true-tones have true-tone engraved on the back under the serial number. �With the conn's, the new wonders and chu's have split bell keys and the M series have them on the same side. The main noticable difference is the chu's has a fingernail file G# key and the new wonders have a smooth slightly small G# key. There are other differences but these are the main ones. Tyrell Oven-Baby #9 �User ID: 8736803 Feb 19th 11:56 AM�:I am trying to become "serial number literate". About when (year and/or serial number) did Buescher switch over from the True-Tone to the Aristocrat? ��About 262,000 (1931). This was the "New Aristocrat," still a split bell horn but with mods such as Norton screw in springs and different neck tapers (at least on alto). The left bell Aristocrat began about 270,000 (1934). ��:What about Conn with the New Wonders and M-series? ��The Ms were brought out gradually: �straight soprano (18M) c. 220,000 (1928) �bari (12M) & bass (14M) c. 230,000 (1929) �alto (6M) 245,000 (1931) �tenor (10M) 263,000 (1934) ��:And by the way, do I have it right that New Wonder = Chu Berry? ��It's used for the Chu and the "pre Chu" models preceding it. The pre Chus are largely the same in construction and date from 1915-'24. The change to nail file G# and M prefix s/n came at #M143,000 in 1924. 





MojoBari �User ID: 9802413 Jul 14th 9:18 AM�Keith: According to my list, 257323 would put your Conn at 1933. I did not think 10M's started that early, but they may have. Was ther a letter in front of the number? I did not think treypaks went back that far either. I also thought only Selmers had trepaks. ��Paul Cohen did a Conn article in Sax Journal about 6-12 months ago. I'll try to check. ��Regardless of the year, you are not foolish! Not every 10M will beat every Yani for everyone, or vice versa. You did a side-by-side test with a tuner, and ran the horn through it's paces. You cant get any wiser than that. bill kasper �User ID: 1014104 Jul 14th 11:01 AM�keith, yours is probably still a "chu berry" style, with the split bell keys? if so, then you've got a transitional model, probably with a curved high-e touch, and maybe with the gal in the pentagon? if the bell keys are left side, and the left-hand table the triangular style (not the fingernail file g#), then you've got an early 10M (serial number something like T/M257323/L). ��conn didn't start marking them 10M until about M270xxx plus or minus (i can't remember exactly). same with the 6M; early ones are simply marked A/M252xxx/L, for example. ��in any case, that's a great price for the horn, especially if it rips your yani... Keith �User ID: 0422394 Jul 14th 8:14 PM�Thanks for all the posts and info. I really appreciate it!!! Bill, you hit the nail on the head, it is just like you wrote the serial number. The guy who sold it to me looked it up and it was made in 69. Also it has a newer (in great shape) case. Now that I've had a chance to take it home and put a little time into it I can see the fine tuning I'll need in the palm keys and placement of the chromatic F# to get a cleaner scale. All in all I'm very happy. When I bought my Yanni (2 years ago) it had the best altissimo and intonation of any horn I played. (I stayed under a 3K price range since thats about a years income in music.) But this Conn screams in the upper register and when I back off it has the depth of tone I associate with Trane. ( You sure wouldn't mistake my sound for his though.) Anyway thanks again, all. If anyone wants to talk sax I'm at Kride@pacbell.net. I primarily drive a Frito truck but have a Mus Ed degree and have stayed semiactive playing and teaching on occation since college. (80) I gig in three bands in the north bay area, (40 miles north of SF.) Later KR David Apolloni �User ID: 9676623 Jul 14th 8:29 PM�If there serial number does indeed indicate the �horn was made in 1933, this would be a transitional model between the Chu and the 10M. These have a reputation for being superb players-- �Lester Young played one. ��I'd say you did well. bill kasper �User ID: 2003384 Jul 14th 9:55 PM�keith, is it split bell or left-side? lady or ??? ��glad you like it. i agree with david. you did well. John �User ID: 9983153 Jul 14th 10:13 PM�Keith, Are the keys on the Sax Bell on opposite sides? The 1930s tenor horns in the 257k range (Chu Berry) were made this way (a/k/a opposite bell keys). BTW, The first 10m horns were about 263k, in about 1934. Best of luck, John MojoBari �User ID: 9802413 Jul 15th 9:18 AM�Hey, get out of you Frito truck and get back to your Email! We all want to talk about your sax! ��Sounds like the jury is still out on your sax's birth date. If it was made in 1969, I think it would have "10M" stamped over the serial number. My 10M is a 1968. It has yellow laquer and nickle plated keys (unusual for a pro horn). According to Wichita Band Instruments, these years were "the last of the good Conns". Mine's a bright horn. Good for rock 'n roll screaming. ��Conn serial number info is scarse between 1967-1974. Keith �User ID: 0422394 Jul 15th 9:15 PM�Finally my day is over! First Frito, then a trip to my local repair guy to fix the leaks the first guy missed and adjust the palm keys. �We agreed that it is pre WW 2 because it has Low Pitch stamped on it. It has split bell keys and a bust of the "Lady" in a pentagon. It has been relaquered because you can't see any pitting in the hard to clean areas on the top of the bell. I am going to take my repairmans advice and put larger thumb rests for both hands. It feels like I have to balance the horn while playing. I am liking it more and more. I luv popping an alt E with minimal effort. I just have to get used to the action. It feels like I have to go along way to close the pads. Also no articulated Gsharp. However I found the G# trill key between E and F. Now, can anyone tell me how to make more than 50 or 60 clams for a 4 hour gig. (I made more in 1979 when I was in the St Louis music union. ) Thanks again for all the info. KR MojoBari �User ID: 2219504 Jul 16th 11:39 AM�Thanks for the update. The Low Pitch is a dead give-a-way for an older horn. Make love to that "Lady"! Keith �User ID: 0422394 Jul 17th 11:01 AM�Hey Mojo, my horn also has nickle keys. I read on a website to watch out for those horns, but it plays like a pro?? KR 


Tyrell Oven-Baby #9 �User ID: 0401124 Jul 22nd 0:15 AM�In answer to the question about nickel keys on pre-50s Conns, sometimes you see factory relacs of earlier models whose keys have been nickeled. ��You also sometimes see ex-silver horns whose bodies were lacquered, but the keys left silver. 


Bones Apr 1st 5:23 PM�Over the years I've heard some explanations about the Naked Lady and Lady Face horns. Some have told me that the sax was played when completed, and based on how well the sax played, the engraver decided how much of the Naked Lady to depict on the engraving. That is, the better the sax the more complete the figure. Any comments or reactions from you Conn players?? ��That also reminds of the time that I friend of mine traded two Yamaha 62's for a Selmer Series II gold-plated alto. It is a particularly fine alto. A few of us then wondered if they selected some of the better instruments for gold-plating. This was a superb instrument and I'm not sure it was only due to the plate. ��Finally, I've noticed very few postings on this site about King Super 20's. Aren't there any lovers of Super 20's out there? �Mike C Apr 1st 8:02 PM�Hey Bones after seeing your post I took a close look at my 10M . I got to 2nd base , does that mean this is a good one I like it alot. While I got you Bones I was wondering about my key heights on my 10 M. A guy told me they should be high on Conn's to have an open sound . I get a pretty big sound but noticed that the heights seemed low. There's only about a half inch opening at it's widest . My buddy's Chu Berry has almost double the space.Is this something a repair guy can change and will it make the sound bigger? Thanks for your posts they're very informative.I'm talking about the heights on the low F,E,D area thomas Apr 1st 9:55 PM�From what I've read, it seems that the detail of the naked lady does reflect the quality of the horn. I guess if you ever found one with full frontal nudity, it'd be the best horn on the planet!;>) ��








