Ian T.  
User ID: 2205324 Sep 24th 5:47 PM 

I played a super 20 alto with silver neck serial 369xxx for a couple of years. Man, what a great sounding instrument. It has a bright, cutting tone, and undoubtedly the only way to sound like Cannonball. But, lord, how did he play so in tune? That horn had HORRENDOUS intonation. We're talkin' serious catch 22. If I could find one with decent intonation, I'd take it over a vintage VI anyday! 

Ron  
User ID: 9223993 Sep 29th 2:37 AM 

Everyone seems to say that early Super20s have intonation problems here. Could any other old King's model like Zephyrs be said so generally? Thanks. 

Nadia  
User ID: 9182423 Sep 30th 8:52 AM 

The Zephyr's body tube was very similar to the Super 20. The 1930's model with the 3 ring strap hook seemed to have none of the intonation problems you speak of. The most desireable Zephyr is the super Zephyr solid silver neck, pad cups engraved and pearl palm keys. They do not have silver bells and were the forerunners to the super 20. They blow easy with excellent intonation. Its too bad they are very hard to come by.  I have a couple of Zephyrs and they play like demons, the silver neck makes a difference but not one I would pay more than $100 for 

King of Kings  

User ID: 9621663 Oct 3rd 8:06 PM
I've owned 25 or so Super 20's and played a lot  more than 25. I've found that intonation varies  in any vintage. I have two now that play better  in tune than my VI's. One is a pearled alto and  the other a very early Eastlake SilverSonic tenor.  I've played a few of both old and later vintage horns that did have serious intonation problems including an absolutely rotten pearled alto! I  would, however, put my present pearled alto up against ANY alto of ANY make or vintage.   As far as Zephyrs, I prefer the 50's and early 60's horns to the 40's and 30's. Huge sound and  very stable. 

SWINGERINI  
User ID: 9969773 Oct 4th 4:01 PM  

King of Kings - -   Do you find that the 50s & 60s Zephyrs  compare favorably to the Super 20s of the  same period ; say , the non-silversonic models ?  If not , how do they stack up against a given  MK VI or SBA ?? I have yet to play any of  the models from this era , but I'm still noticing  that they don't command the big price tags , &  and those in the know really rave about them .  I'd like your observations , if you would . 

Ron  
User ID: 9223993 Oct 5th 3:42 AM 

Considering all you were told.... I'm more confused. If prewar Zephyrs are very similar to early Super20s, why are Zephyrs better than S-20s about intonation? Concerning S-20s, if both early and Eastlake one have intonation problems, why are they highly estimated? In addition, if S-20s play better than VIs, why do almost all pro players prefer VIs recently? despite their similar key actions. Vintages are full of question.. Thanks. 

K of K's  
User ID: 9621663 Oct 21st 2:04 AM 

The Zephyrs compare favorably to Super 20's in tone quality and intonation. The mechanism is more primitive however with the wrong way hinged  G#, low C# with insufficient mechanical advantage  and a hard to adjust hookup wherein the G operates  the alternate octave mechanism. It's very similar  to the early Super 20's which carried over the  Zephyr keywork.  
